












学校编码：10384                                    分类号    密级      










硕  士  学  位  论  文 
   
 
田沁鑫创作论 





专  业 名 称：戏剧戏曲学 
论文提交日期：2014 年 4 月 
论文答辩时间： 
学位授予日期：    
  
答辩委员会主席：          
评阅人：          
 

























另外，该学位论文为（                            ）课题（组）
的研究成果，获得（               ）课题（组）经费或实验室的



























（     ）1.经厦门大学保密委员会审查核定的保密学位论文，
于   年  月  日解密，解密后适用上述授权。 





                            声明人（签名）： 





























































This paper considers the creation history of Tian Qinxin’s pulse, 
throughout her all drama works whose participate in write and direct so 
far. Along with time line, she's creation is divided into: starting stage, 
wondering stage and business creation stage, according to her creation 
of different backgrounds and cultural context, topics style, appearance 
change, and she works ideological content and discourse strategy of 
tracking.  
Create a period, Tian Qinxin come from a small crow to the national 
theatre. With epic grand bearing, of philosophical implication of 
modernism, combined Chinese and western aesthetic "explore" innovation, 
Set up her unique charming, style of strong, individuality expression. 
This time, Tian Qinxin presented the integration of talent, come into the 
core position in  theatrical circles . In wandering stage, Tian Qinxin 
groping to operate outside two system works of prospering open cultural 
market timely transformation. Into business creation period, Tian Qinxin 
deducting classics with fashion, create "star + classics" mode of 
commercial drama, establishes her own cultural brand. The creation of this 
period also has the transform from grand, deep historical tragedy to 
contemporary comedy, relax and recreation of traditional drama and the 
modernist drama technique combining aesthetics traces, the business 
context of "game" means joined and so on;  At the same time, the writing 
talent declines , creativity becomes  weak  and the individuality 
expression is falling off. 
Based on the mainstream discourse and personality influence relations 
in discourse in Tian Qinxin ‘s creation for inner clues, explore her in 
commercial system and moving toward the path of the words'. In addition, 
In this paper, from a perspective of female drama, reveal the Tian 














masculine "big woman" change into "little women". In order to meet 
"woman’s chams" consumption of aesthetic shape. 
Finally, Compare Tian Qinxin with another brilliant dramatist Liao 
Yimei , to predict the new development direction In the theatrical circles 
under the guidance of the two drama heroines. 
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